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of the three stages. The transition from the ethic
to the religious stage, which is not dwelt on in the
Stadier^ is elucidated in two other works, Frygt eg
leaven (Fear and Trembling) and Gentagelsen (The
Recurrence), which were both partly written in Berlin
in 1843. I have described the final stage of Kierke-
gaard's spiritual pilgrimage as religious, but the
reader who turns to Skyldig ?—ikke-Skyldig ? expecting
to find a religious discussion will be disappointed;
for here the old love-trouble is merely dished up
anew, under a fresh pseudonym; the word religion
is hardly mentioned at all. But religion for Kierke-
gaard has nothing to do with dogmas or beliefs; it
is the intimately personal relation of the soul to God.
To find God, man must be alone with his misery;
God alone can help him to answer the riddle of his
life—" guilty, or not guilty ? " And he who has risen
through sorrow to the religious stage of life's journey,
is an outcast from his kind, an isolated exception;
he stands alone. The significance of this ascetic and
intensely personal interpretation of religion (which
lost something of its negative aspect, however, in
Kierkegaard's later writings) will be apparent
immediately.
These two works are thus essentially subjective;
they are Kierkegaard's own personal confession, his
own dialectic broodings on his relations to Regine
Olsen. He even sent Enten—Eller to her with the
hint that its purpose was to enlighten her as to the
motives of the crime he had committed against her.
But no one was probably more astonished than she,
at being asked to read her own by no means extrava-
gant relations to the philosopher, out of the compli-
cated metaphysical disquisition on passion which the
book contains.
Enten—Eller was well received; even Corsaren
(The Corsair), Goldschmidfs satiric journal, welcomed
it. Kierkegaard, in fact, did not experience any kind
of critical antagonism until after the appearance of the

